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Introduction 
 The family is said to be the oldest 
and most basic association known to man. 
It is the smallest unit, most personal and 
the most universal social institution. In 
terms of definition of concept, the family is 
a group of related kins, linked by blood 
and marriage, who occupy a common 
household and are usually characterized by 
economic co-operation and solidarity. 
(Alumode, 2002). The family is a social 
unit made up of husband, wife and children 
with the major aim of social, cultural, 
economic, political and religious pursuit 
and development. It is the presence of 
children that gives the family its character 
to perform its function of rearing, 
protecting and educating the children. Our  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
focus here is on the children’s education, 
and especially music education. 

Families differ much in terms of 
their significance in the social order. Some 
families have more prestige, money, 
affluence and knowledge of how to operate 
within their environment while some 
others have more knowledge of the essence 
of education, industry, urbanity and 
politics. However, the most important 
aspect of socialization which we are 
concerned with in this paper is the 
personality development, competence as 
well as musical skills of children in 
primary schools. The family lays the 
foundation for the development of children 
in this aspect of social order followed by 
the school.  
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Abstract 

The family is a group of related kins, linked by blood and marriage. It is 
a social unit made up of husband, wife and children with the major aim 
of developmental pursuit. The family lays the foundation of the 
educational development of its children from the home to school 
whereas education is training as well as exposure given to children in 
statutory institutions of learning. Early exposure of children to music by 
the family places them at advantage to improve their musical destiny, 
talents and creative acumen. This paper discusses the role of the family 
in advancing primary school music education. If further highlights the 
role of the family in the traditional as well as the formal music education 
in primary schools. That is the crux of the paper. 
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The school has come to be 
recognized as one of the most important 
socializing agents for the development of 
children. From birth to the age of six, the 
child is entirely influenced by the home 
(family) but from age six, most children in 
traditional African society are enrolled in 
schools and their school behaviours are 
seriously influenced by the behaviours and 
attitudes already acquired at home. Thus, 
the school causes the child to extend the 
range of his human contacts which help 
him to face challenges of the complex 
world.  This paper highlights the role of 
the family in advancing Primary Music 
Education. It advances ways of 
improvement for the 21st century Nigeria.  

Primary education according to the 
National Policy on Education (2004), is the 
education given in institution for children 
of age 6-11 plus. The rest of the education 
system is built upon it hence, it is the key 
to the success or failure of the whole 
education system. This being the case, the 
goals of primary education states inter alia.  

- (f) give the child opportunities 
for developing manipulative skills that will 
enable the child function effectively in the 
society within the limits of the child’s 
capacity;   
 -(g)  provide the child with basic tools for 
further educational advancement including 
preparation  for trades and crafts of the 
locality.  

In pursuance of the above goals, 
the curriculum in section 4 (19) (b viii) of 
the National Policy indicates that music in 
primary education shall include music, 
Cultural and Creative Arts. Furthermore, 
educational services to be provided as 

stated in (c) (v) is specialist teachers (and 
equipment of particular subjects such as 
Mathematics, Science, Physical Education, 
Language Arts, Librarian, Music, Fine Arts 
and Home Economics. Teaching shall be 
by practical, exploratory and experimental 
methods. (P.15).  
 
Focus on Primary Music Education     
 Among the traditional African 
societies, children are introduced to 
traditional music as early as possible. This 
experience prepares the children to be 
properly groomed in the general traditional 
musical culture. For instance in Igbo 
culture a master drummer or flutist 
certainly would encourage his child to take 
to his profession. He takes the child to 
performances by allowing him (the child) 
to carry the drum along. When they are 
back at home, he encourages his child to 
observe him, after which the child tries his 
hands and skills on his father’s instrument. 
Also in Yoruba culture, Olaniyan (2001) in 
Idamoyibo (2004) observed that dundun 
musicians start to teach their male children 
the art of drumming from a very tender 
age. Once a child starts to walk, he starts to 
accompany his father and or older relatives 
to performance. 
 Early exposure of children to 
music has an advantage on their musical 
development. So much can be done by the 
family to improve the child’s musical 
destiny and talent starting from the home 
to the school. A child through the help of 
his parents (family) can develop good 
musical foundation at home. It is this 
musical attitude that is prerequisite for a 
child becoming a great musician later in 
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life. In the traditional setting, the child 
starts by observing and initiating, in order 
for learning to be easy and interesting. In 
Igbo societies especially, the 
apprenticeship system is practiced up to a 
period when the parent is satisfied that he 
(the child) can ‘stand on his own’, that is 
when he attains perfection. 
 
(b) Formal Music Education 
 As earlier stated, the Federal 
Government of Nigeria lent her weight in 
support of formal music education in the 
school curriculum, hence the National 
policy and the National Commission for 
Colleges of Education (NCCE) minimum 
standards for the training of music 
teachers. 

In the schools, the curriculum of 
those days consisted of mainly singing 
classes, unlike learning of musical 
instruments being easily available and 
within the reach of people. According to 
Okafor (2005), most of the teachers of 
class singing had little or no formal 
musical education. This however, changed 
when some pupils who were probably 
grounded by their families, went to some 
reputable secondary schools like 
Government College Umuahia, Kings 
College Lagos, St. Charles Training 
College Onitsha, Ibadan Grammar School, 
to mention but a few, which had qualified 
and proficient music teachers that lessons 
on rudiments of music and instruments 
were taught. Constructive and creative 
things such as dancing, singing or rhymes, 
playing of simple instruments like drums, 
bells, rattles are essentials in formal music 
education. 

Music co-relates with other school 
subjects. Through music, some difficult 
subjects like Mathematics, health/primary 
science, could be watered down with 
mnemonics especially in primary schools. 
Writing on music and early childhood, Nye 
and Nye (1970) explained that in music as 
in other areas of education, apparently 
selected concepts and understanding skills 
and attitudes about music are fostered at a 
much earlier age today. (Onyiuke, 2006). 
From the school training, a child should be 
able to create music, perform music, 
analyse, synthesize as well as criticize 
music. A child needs the opportunity to 
participate actively, enthusiastically, and 
completely in the various aspects of vocal, 
dance, dramatic and instrumental music. 
This is because no other life experience 
can bring more feeling of individual worth 
and self-completeness than life experience 
in some or all the areas of music.  
Therefore, with the many opportunities 
music provides the child for self 
involvement and personality initiated 
activities, it is an effective way for the 
individual to become acquainted with his 
unique musical abilities of developing his 
musical endowment and also a way of 
solving musical problems and creatively 
expressing himself, engendering self-
respect and acceptance by his peers. These 
attributes are plausible by the 
encouragement from the families. 

Cass – Beggs in Idamoyibo (2004) 
noted that constructive and creative 
musical activities like dancing, singing, 
playing of simple instruments will keep a 
two-year old child busy and stop him from 
becoming a nuisance to the society. From 
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four years old, children can be introduced 
to more difficult instruments like recorder 
and keyboard. Idamoyibo further stated 
that Bella Batok, a Hungarian composer 
discovered that children who were exposed 
to the riches of the wisdom of music, were 
wiser than their peers. In consonance, 
Suzuki (1973), remarked that children who 
are exposed to music early enough practice 
and perform music better than their peers. 
Also, Carl Orff, an American 
Educationalist encouraged that children 
should be allowed to discover music by 
themselves. He further observed that the 
practical aspect of music is more 
productive in children than the theoretical. 
Experiences have shown that children 
learn with ease at home (with the 
encouragement of the family) than they do 
at school. Thus, Wolfgang Amadeus 
Mozart, the world’s famous musical 
progidy who was taught music at home by 
his father, became a remarkable musician 
in his days. Also the legendary pop 
musician, Michael Jackson (he died 
recently in the United States) was 
encouraged by his family to sing in the 
family band ‘The Jackson Five’ at the age 
of six years old later became the world 
greatest pop artiste of our time. It has also 
been proved that children in a good 
musical family environment acquire better 
knowledge than the children who grew up 
in ordinary environments. Music classes 
should be action-oriented through practical 
activities such as composing, improvising, 
listening, playing and dancing. By this 
way, a good balance between theoretical 
and practical content will be achieved.   

Furthermore, parents (families) 
who are highly musical, who sing songs 
with activities around the homes make 
their children active and lively. Songs that 
go with activities around domestic chores 
such as sewing, cooking, cleaning and so 
on can be made to suit the activities one is 
engaged. However, unless the child has 
great musical talents, parents should wait 
until age five, six or eight before beginning 
music instructions. 

Vidal (2001) opined that the 
average Nigerian would rather drum, sing, 
dance and dramatize than study what he 
does or theorize why he does it. This is 
because African cultures seem to 
emphasize performance practice, creativity 
and traditions as opposed to any systematic 
studies and theoretical abstractions. 
Therefore, Western music methods appear 
too narrow in scope and irrelevant to 
match the multiplicity of African musical 
elements. In school, musical training 
should not be narrow and intensive rather 
children should have a wide variety of 
musical experience developed from home 
from which they can make their own 
choices. 
 
Role of the Family in Advancing 
Primary School Music Education 

Musicians are born and not made. 
Although talent may run in the family, 
individual differences are also prevalent. 
On the whole, the environment in which a 
child lives can in one way or the other, 
influence him too. Nketia (1973) observed 
that the first prerequisite for becoming a 
musician is natural endowment and the 
interest as well as the ability to develop on 
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one’s own. Though the principle of 
musical education is that of slow 
absorption through exposure to musical 
situations and active participation, the 
family needs to encourage the child. It is 
very easy for a diligent parent(s) to detect 
the mental functions which enables a child 
to behave musically to listening to music 
with passion and performing music with 
voice or playing an instrument. Parents and 
indeed the family are to look out for such 
psychological development that makes 
very few children future great musicians 
and encourage or assist them to improve. 
Hereditary musical traits can help children 
to be efficient to some extent, but positive 
environmental influences can contribute 
greatly to increase the general intelligence 
of children and make them   sound in 
musical knowledge.  

Families need to pay attention to 
aspects of their children’s musical attitude 
that include the general response of the 
children to tones and the ability for them to 
co-ordinate musical structures and to 
produce their own music. Some children 
may be effective rhythmically but tonally 
poor. Children who are trained to play 
drums, for example, are different from 
those who are trained to play pianos. This 
is because the training that is largely 
confined to percussion or melo-rythmic 
instruments yield versatility and 
effectiveness in rhythmic complexity than 
training on melodic instruments where the 
factors of rhythm are merely emphasized 
to give melodic interest. 

If parents make their children to go 
through certain learning processes before 
they are mentally mature, they will learn 

extremely slowly or not learn at all. 
Families should not force children to 
musical practices which are above their 
mental developmental stages, rather a little 
practice on simple instruments or singing 
at a more advanced ages, to achieve a great 
deal. 

Borrowing examples from the 
Western world, some great musicians and 
composers were introduced to classical 
music as early as possible to the family’s 
benefit. For instance, Ludwig Van 
Beethoven, a German composer was 
introduced to music by his father who gave 
him his first music lessons and he became 
one of the best composers in music history. 
Edward Grieg, the Norwagian composer, 
had the gift of a good pianist mother who 
insisted on giving her son his first piano 
lessons. He (Grieg) did not go to school 
until he was 15 years old. Franz Schubert’s 
father gave him his first violin lessons. 
Wolfgang Mozart was taught rudiments of 
music and violin by his father before he 
was 6 years old. (Idamoyibo, 2000). 

In Nigeria, the biographers of great 
musicians attest to the significance of 
parental (family) factor in early musical 
training of children. Ekundayo Philips was 
first introduced to music by his uncle who 
taught him organ. At the age of 18years, he 
was appointed the organist of St. Paul’s 
Breadfruit, Lagos. Fela Sowande’s father, 
a foremost Nigerian church musician, 
introduced his son to music early. Fela 
Sowande grew up in an environment that 
was glowing with music. Ayo Bankole, a 
great organist and composer taught his son 
Ayo Bankole Junior piano at his primary 
school. At the secondary school, he had 
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started playing sonatas and concertos at 
Lagos concert halls from memory and is 
now a virtuoso pianist. His mother who 
was a teacher at Queen’s School, Ede also 
taught him rudiments and theory of music. 
On the traditional music scene, the 
legendary minstrel, Ezigbo Obiligbo 
encouraged his son to join his group as 
early as 14 years and graduated from 
playing the wood block (Okpokolo), rattles 
(Ichaka), to singing and composing songs. 
His son took over the minstrel group after 
his death. Chief Osita Osadebey had his 
son take over his band shortly before his 
death. So also is Fela Anikulapo Kuti’s son 
Femi who now directs his father’s band. 
These young lads have made their debieu 
in the musical scene in Nigeria. Afam 
Ogbotobo, another minstrel started from 
childhood. 
 
Conclusion       

A mighty wind is blowing across 
the world, pulling down in its wake, 
barriers that have existed for decades. 
These barriers: physical, mental and 
institutional might have existed as a result 
of ignorance on the part of leaders, 
families, guardians and parents, thus 
leading to poor attitude of children towards 
some subjects and professions such as 
music. Happily these barriers are now 
giving way, ushering in a brave new world 
change with advantages of civilization and 
technological advancements in computer 
technologies. New energies channeled 
towards exposing our children to music at 
home, church and in available 
environments where they grow would 

improve more on their musical talents, and 
appreciation.                 
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